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Whatever little that has been excavated 
so far in Sirpur, has revealed a rich 

trove of history/our past. Sirpur is increasingly 
progressing towards being the largest excavated 
city in India. The entire city is planned and 
built according to the architectural treatises like 
Maymatam and Vastu Shastra. With several 
mounds awaiting excavation and exploration, we 
all await for the mysteries to be unveiled. It was a 
progressive society and the ambience is magical 
and majestic complimenting the grandeur left 
behind by the erstwhile inhabitants who made 
the city their home since 600 B.C.E. 

 Sirpur, as it is called today, was known as 
‘Shripur’ centuries ago. ‘Shri’ in Hinduism, is 
a synonym for Lakshmi-the goddess of wealth. 
Sirpur being a primer centre for trade, justifies 
its name.  An interesting observation here is that 
in the earlier times a city had suffix ‘pur’ when 
there was only one entrance way and the city 
should be surrounded with forests on all sides, 
‘Shripur’ fulfilled all these conditions. 

  The city of Sirpur, a centre bustling with 
trade and commerce, also had its landscape 
profusely dominated with Hindu, Buddhist and 
Jain religious structures. There were forts and 
houses of eminent persons of modest sizes and 
a number of ponds with blooming lotuses and 
lilies (its number running well in hundreds). 
Sirpur shows continuous signs of habitation 
from the 6th century B.C.E until the 12th 
century C.E. Sirpur came to a standstill after 
this flourishing city was abandoned following 
a massive earthquake in the 12th century C.E. 
Sirpur became nothing more than an overgrown forest with 
mounds until 1862, when Beglar from the Archaeological 
Survey of India noticed the mounds and the remains of the 
brick temples. People had some idea about the presence 
of the remains of this ancient site. After Beglar, it was John 
Marshal, who on a larger scale started working in Sirpur 

and revived the city resting in medieval oblivion. Today, 
the city of Sirpur is an idyllic village of temples, viharas and 
a wildlife sanctuary.

  Archaeologists and Historians also learnt about Sirpur 
from the accounts of the famous Chinese pilgrim-traveler, 
Hiuen Tsang, who visited Sirpur in the 7th century C.E. 

The Arcane City of Sirpur
Aishwarya Mehta
Scholar at IGNCA
(ann.mehta@gmail.com)
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(artifacts which once adorned the religious structure 
recovered after an excavation)
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He elaborately mentions about this city on the banks of the 
mighty Mahanadi and the archaeological remains found 
in Sirpur corroborate with the pilgrim’s record of statues, 
Buddha viharas, temples, habitation area.

The exquisite ancient city of Sirpur boasts of one of the 
earliest examples of brick temples in the Indian subcontinent 
that is the famous Lakshamana Temple datable to c. 625-
650 C.E., named after the younger brother of Rama and 
built by the queen Vasata. Contrary to the assumption by 
the temple’s name, the temple has no statue or sculpture 
of Lakshmana; it is rather a temple dedicated to Vishnu. 
Interestingly, the measurement of the bricks is in 1:2:4 
ratio similar to that of the Indus-valley civilization bricks. 
The temple is Pancharatha on plan and roofed by a Nagara 
(curvilinear) sikhara, prominent in North Indian temples 
and is decorated with imposing Chaitya arches in the 
central ratha and prominent amlakas in the corner rathas, 
which is the case with most temples of Sirpur.

  Other examples of temples in Sirpur are of the 
Rama temple, right across the road of the Lakshnama 
temple. The temple has been named Rama due to the 
other one being Lakshmana. It is one of the surviving 
temples of the twin temples which are built over a 
raised platform of dressed stones where, the other one 
can be seen on plan only. The temples are datable to 
7th century A.D. and represent an early example of the 
regional tradition of temples of South Kosala having 
stellate (star shaped) plan for construction. Baleshvara 
Mahadeva temple complex containing twin temples 
and numerous Shiva temples, Gandeshwar temple 
complex, etc.

  Most temples in Sirpur are built on the Pancharatha 
plan and roofed by a Nagara (curvilinear) sikhara, 
Most temples consist of Garbhagriha, Antarala and 
an enclosed pillared Mandapa along with priest’s 
residence to the South of the temple with a pond 
further south of that. Statues and pillars are mostly 
made of fossilized stones acquired from the river bed.

  Sirpur has a large number monasteries and viharas 
also. The monastery constructed during the time of 
Somavamsi King Teevardeo is the largest monastery 
in Chhattisgarh belonging to the janapada of Dakshin 
Kosala. The panels are replete with depictions of 
scenes form the Buddha’s life and the Panchatantra 
stories like that of the friendship between a crocodile 
and a monkey. A 3rd century B.C.E old Ashokan stupa 
adorns the landscape of Sirpur with ponds on its side.

One of the rare finds in India until now is a 
Vedpathshala, found in Sirpur. It is located at the 
highest point surrounded from all sides by ponds. 
Sirpur also boasts of a Yagyashala built in perfect 
accordance to the description given in the Maymatam.
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(Rear view of Lakshamana Temple)
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  Surang Teela, is a marvel of ancient craftsperson-ship, 
very scientific in approach. The basement of the structure 
is empty and vacuum was created artificially. The structure 
was hit by a massive earthquake in 12th century C.E. and it 
survived due to its scientific construction strategy. The only 
effect of the earthquake is visible on the stairs which are 
bulging out at the ends. 

  The market area of Sirpur is a testimony to the 
magnificence of the city. It is among one of the largest 
markets excavated in India. The 6th century B.C.E old 
market stands with its foundation intact, reminding of its 
glory and wide extent. The location is well connected with 
land and water routes through a harbour or dockyard on 
the banks of the river Mahanadi and the centre. The area 
along the market has residential spaces along with temples 
and viharas on all the four cardinal corners. The roads are 
wide and the drainage system was excellent with each eater 
outlet in Sirpur was underground and covered with stone 
slabs and well channelized. Some of the marked features 
of the market are the Ayurvedic baths built adjacent to the 

underground granary, thereby keeping them pest free.

The antiquities explored during excavations are housed in 
the antiquities camp and in the museum. The museum 
is present in the Lakshmana Temple Complex was built 
by the Britishers. The antiquities camp and the museum 
house a wealth of rare sculptures and masterpieces showing 
excellent skills of the sculptors and crafters.

  This Chalcolithic site was ruled by various dynasties like 
the Mauryas, the Satahavanas, the Eastern Vakatakas, then 
came the Sarabhapuriyas, the Panduvanshis and finally the 
Kalachuris. Soon the ambience of Sirpur transformed as 
it became a city rich in temples, Buddhist viharas, lakes 
and ponds while rising in power as the capital of Dakshin 
Kosala. It echoed as a premier centre for study, art and 
trade. The credit goes to the political stability and religious 
tolerance observed by its rulers. Sirpur sets a perfect 
example of a secular city with religious entities of different 
doctrines co-exiting in the same complex at the same time 
and perhaps harmoniously.

THE  IGNCA  NEWSLETTER
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Seminar on Folk Arts & 
Craft of Doab Area

Two- day national seminar on Folk Arts &Craft of Doab 
Area was organized from 25-26 November 2017 by 

Indira Gandhi Center for Arts (IGNCA) New Delhi in 
collaboration with M.L.& J.N.K. Girls College Saharanpur.

M.L.&J.N.K.Girls College is a prestigious institution of 
women in Saharanpur district. ‘Education with a vision 
of self reliance’ is the motto of the college. The College 
provides enough space for co-curricular activities like 
debates and seminars, cultural and literary programmes, 
competitions and exhibitions, trek & field and sports meets. 
All the activities are in sync with traditional values and 
emerging trends of career. Accredited B with 2.45 CGPA by 
NAAC in 2016, the college has Internal Quality Assurance 
Cell to monitor the learning and teaching standard of the 
college. National seminars and IQAC Workshop have been 
organized regularly to provide an exposure to the students. 

The college has recently completed five decades of its 
glorious journey in 2016.

The event was organized by the Drawing & Painting 
Department, one of the most vibrant departments of the 
college, headed by Prof. Madhu Jain.

The event focused on the Doab area formed by the Yamuna 
and Ganga rivers. Doab is one of the blessed parts of the 
country where popular traditions, belief systems and arts 
& crafts are not only well-preserved, but these have also 
been continuously evolving to remain a vibrant and living 
force for the multitude of village folks. The life here has 
traditionally been slow despite several sanguinary events, 
loot and plunder. However, those events have infused new 
modes of aesthetic expression in the traditional folk arts 
and handicrafts. Therefore, this region has been a place 

SEPTEMBER-OCTOBER 2017
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Dr.Amita Aggarwal
M.L.&J.N.K.Girls College, Saharanpur
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where various forms of folk arts and crafts originated and 
flourished. 

The folk artists may it be the artisans, painters, singers, 
dancers or the lay household womenfolk all living 
symbiotically with their surroundings, have been self 
dependent and blissfully content in their creative 
endeavor. Thus, the common people feel involved in their 
recreational and creative activities, and every aspect of such 
enterprise is an honest reflection of the collective creative 
consciousness.

In the seminar, an attempt was made to discover the popular 
arts and handicrafts of this area, for despite extraneous 
market pressures; these still have the vitality to reconstruct a 
cogent and coherent cultural mosaic in the wider national 
and international context. Therefore, the need to explore 
such identity is not only timely, but urgent also under the 
prevailing vitiated environment. The seminar provided a 
platform for the scholars to discuss various aspects of folk 
arts and handicrafts of this region and inspire them to 
explore new areas of research to establish their relevance 
in the present scenario. 

The Seminar encompassed following topics for 
deliberation.

1. Aesthetics and Folk Creativeness

2. Indian Folk in Literature

3. The Refrains of Folk Music

4. Folk Dances

5. The Domestic Crafts

6. The Market Culture and Folk Handicrafts

Dr Madhu Jain, Principal & Head Department of Drg.& 
Ptg.was the coordinator of the seminar. Dr Virendra 

Bangroo ( IGNCA) was the organizing secretary and 
curator of the Exhibition of the seminar. Dr O.C. Handa, 
senior Art Historian and Former Director, International 
centre of the Roeirichs, Kullu was the key note speaker. 
Dr. R.S. Singh, Retd. Head Deptt of  Drawing & Painting, 
J.V.Jain College, Saharanpur and Dr. Richa Kamboj, Head 
Deptt of  Drawing & Painting M.K.P.College. Dehradun 
were the resource person. Delegated from different parts of 
the country participated in the paper presentation session

In his key note O.C.Handa said that the distinction between 
‘art’ and ‘handicraft’ has been irrelevant in the context 
of indigenous aesthetic behavior and the social psyche. 
Everything that a lay housewife, a folk artist or an artisan 
creates inimitably conforms to the test of Satyam, Shivam 
and Sundaram, the essential trio of the Indian aesthetics. 
Such creative effort, though inspired by the utilitarian 
objective, subtly reflects the popular aesthetic preference, 
regulated by the traditionally sanctified norms.  If, these 
have any relevance to us that is mainly because through 
these we can relate ourselves to the air we breathe, in the 
earth we live upon and the culture that has nurtured our 
soul. The need to redefine that umbilical relationship has 
never been as imperative as it is today, because the monster 
of globalization and market culture, the synthetic culture 
to be correct, tends to smother ruthlessly the poly-cultural 
mosaic of this Earth that has sustained the humanity for the 
many millennia.

Chief Guest, Prof. N.K.Taneja, Vice Chancellor C.C.S. 
University Merrut, emphasized the need to protect the 
indigenous art. He was of the opinion that market provides 
livelihood to the artista and artisans and we cannot ignore 
this fact. And commercialization is not always bad or 
damaging for arts. The director of Kalanidhi, IGNCA, Dr.P. 

6
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R. Goswami, in his address spoke about the multifaceted role 
of IGNCA in the promotion of arts- the documentation of 
various art forms and dissemination of related information 
within the context of the natural and human environment. 
He also proposed the Vice Chancellor to initiate one such 
programme in C.C.S. University, Meerut. The workshops 
run under this MOU will be beneficial for the research 
students of Fine Arts, History, Anthropology, multimedia 
and other fields. This gesture was greatly applauded.

The inaugural session of the seminar got enlivened by 
the melodious rendering of folk songs of Western Doab 
Area by Dr. Amita Aggarwal. She presented folk songs 
depicting religious, social and cultural themes of the area 
in true ethnic fragrance. While singing Faag, Rasiya, Holi, 
Barahmasa, virha she also presented the sweet chirpy mood 
of the Indian marriage through Bhat, Banna, Banny and 
Vidayee.

The exhibition “Images of India: A Fascinating Journey 
Through Time” was major segment of the event. 

Dr. Virender Bangroo, the curator of the Exhibition, 
highlighted the salient features of the exhibition. The Indira 
Gandhi National Centre for the Arts (IGNCA) has a good 
collection of rare books, in its Kala Nidhi division. The 
illustrations and drawings published in these rare volumes 
throw ample light on the art, architecture and culture 
of the bygone era and the contents provide information 
about the past which has got faded and distorted due to 
various reasons. Some of the rare books are illustrated with 
sketches, drawings, lithographs, etchings, wood-cut etc. 
which add an extra new dimension for studying the various 
aspects of Indian culture.

The first-hand accounts of foreigners visiting India are 
undoubtedly valuable for the inquisitive scholars in the 
field of art and culture. The travel literature spans all fields 
of interest. The contributors of the 18th & 19th century 
European publications were members of British army 
and navy; surveyors, engineers, medical staff, travelers etc. 
Much of what they wrote was intended for amusement to 
their readers, as well as for information and instruction.

For curating the exhibition, “Images of India-A fascinating 
journey through time”, the 18th -19th century illustrated 
rare books from the IGNCA archives have been selected 
to give glimpses of old landscapes of the important cities; 
architecture of temples, mosques, tombs and living 
quarters; social life during the period and details of musical 
instruments, costumes, transportation and other objects of 
interest.

Local schools and colleges were invited to visit the 
exhibition.

The seminar hall and corridors were beautifully ornate 
in folk colors. Folk motifs, rangoli designs and rhythmic 
patterns were drawn by the students of Drg & Ptg 
department under the guidance of faculty on the stage 
panel& stairs, walls & floors which created a vibrant folk 
ambience.

In the Valedictory session, a resolution was passed by the 
learned speakers, honorable guests and students that there 
is need to establish a museum in Saharanpur to protect 
the rare monuments, ancient artifacts and objects of 
archeological significance. Saharanpur district is extremely 
prosperous in the field of art and craft. The artists and 
artisans of Saharanpur wood craft are acclaimed worldwide.  
The city has old historical Hawalei and chattas. There is 
urgent need to documents these buildings of architectural 
importance. So preservation, documentation and visual 
reproduction of the art and craft of this area which is at 
the verge of extinction is required. The museum will also 
contribute to promote the art tradition of this area. A letter 
of this deliberation will be sent to the state and center 
government and IGNCA. 
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China Tour Report 2017

Participation of Dr. B. L. Malla 

in 2017 International Rock Art Festival of Helan Mountain Rock Art 
at Yinchuan of Ninxia Province & Post Festival Field Investigations 
on Jiayuguan Heishan Mountain Rock Art of Gansu province (China)
(15th-25st July, 2017)

ADI DRISHYA DEPARTMENT 
INDIRA GANDHI NATIONAL CENTRE FOR THE ARTS

Dr. B. L. Malla
Project Director 
Rock Art Unit, IGNCA

Helanshan Rock Art 
On 16th July, 2017 the internationally renowned Chinese 
artist Han Mei Lin formally inaugurated the opening 
ceremony of the festival. Professor Emmanuel Anati, an 
eminent rock art expert from Italy gave the keynote address 
for the occasion. Dr. B. L. Malla represented the Indira 
Gandhi National Centre for the Arts (IGNCA), New Delhi 
(India) in the event. 

After the inaugural function, the delegates were shown the 
recently established rock art galleries of the World Rock 
Art Museum. The multimedia display of the museum is 
beautifully planned continent wise and educative also, an 
attempt has been made to create a prehistoric environment 
in the museum.

After the visit to World Rock Art Museum, the delegates 
were taken around the Han Meilin Art Museum. This 
museum has been established in the name of Han Mei 
Lin, a leading artist of China, who was also the Chief Guest 
during this inaugural function. The museum displays all 

The 2017 International Rock Art Festival of Helan Mountain Rock Art at Yinchuan (Ninxia Province), the Post 
Festival Symposiums and Field Investigations on Jiayuguan Heishan Mountain Rock Art (Gansu province) in 
China were held from 15th-25th July, 2017. 
The events were jointly organised by the Administration of Rock Art, Helan Mountain, Yinchuan; Centre for 
Rock Art Study & Exchange, Helan Mountain; Institute of Rock Art Protection and Research, Helan Mountain; 
Yinchuan Bureau of Culture, Broadcasting, Television, Press and Publication; Yinchuan Sports Tourism 
Bureau; Yinchuan Literature Art Association; Yinchuan News Media Group; Han Meilin Art Museum; Helan 
Mountain Cultural Tourism Investment and Development Co. Ltd.; Academy of Jiayu Pass Silk Road (the 
Great Wall) and Northwest Normal University, Lanzhou.
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Multimedia display at Rock Art Museum, Yinchuan
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the personal collection of the artist which he has made 
in different mediums. His creations are inspired from the 
earliest rock art to modern to contemporary art forms.  

In the first academic session, Dr. Zhang Shaozhi, Director 
of the World Rock Art Museum introduced the delegates in 
his welcome speech highlighting the salient features of his 
department and Helan Mountain Rock Art.  It was followed 
by the Key note speech by Prof. Emmanuel Anati, focusing 
on the different typologies of the prehistoric art. After the 
key note speech, some Chinese scholars presented their 
papers mainly on the rock art of the Helan Mountain.

On 17th July, 2017 the delegates were taken to a rock 
art site- Gao Fu Pass of Helan Mountain. The Helan 

Mountain stretches 250 km from the south to north, 
blocking the Tengery desert as a natural barrier and known 
to be an oasis of the hinder land. Since ancient times, this 
region has been famous for its inherited history and a clear 
evidence of this is reflected in the thousands of rock art 
depictions in the mountain cliffs.

These depictions unveil the cultural connotations of the 
prehistoric life, religious worship and primitive art of the 
region. It is a natural concentrated museum of rock art 
with various themes. Human faces depicted in different 
mask forms were referred to religious activities of the 
particular period. Religious portraiture can be seen in form 
of reproductive symbols, totem worship, hand prints etc. 
Many other depictions like humans engaged in various 
activities including hunting and dancing, grazing of 
animals can also be seen in the area. While recognising the 
importance of the Helan Mountain rock art it was listed in 
the National Key Protective Historical Relics by the State 
Council in 1996. 

Heishan Rock Art
 The delegates reached Jiayuguan to participate in the 
2017 Heishan Rock Art symposium and field investigations 
on 18th July, 2017 afternoon. It is located in the northwest 
part of Gansu province and is the beginning of the western 
end of Ming dynasty Great Wall, the ancient Silk Road 
traffic crossroads. It is a modern emerging industrial 
tourism city. Because of superior geographical advantage 

and convenient traffic conditions, the city has become a 
tourist centre in hexi corridor. 

Jiayuguan city in recent years, successively won the China 
excellent tourism city, national tourism standardization 
demonstration city, national sanitary city, national 
environmental protection model city national garden city, 
national model city “win” achieved”, “national fitness 
demonstration cities in China”.

9

Engravings at Gao Fu Pass of Helan Mountain

Displays of Silk route caravan and a replica of rock art site in 
Gansu Province at Jiayuguan City Museum

SEPTEMBER-OCTOBER 2017
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On 19th July, 2017 the 2017 Heishan Rock Art symposium 
was formally inaugurated by the Mayor of the Jiayuguan 
at Jiayuguan Cultural centre. It was followed by a visit to 
an exhibition on rock art, organised by the students of the 
university at the same venue. After it, the delegates visited 
the City Museum.

Jiayuguan City Museum is really a textbook on the 
development history of Jiayuguan City. The display of 
the Jiayuguan City Museum is magnificent having rich 
photographs, practical models and 4D Cinema and an 
overall plan model map combating with high-tech measures 
to re-demonstrate the development offering tourists with 
rich knowledge and interesting interactive display.

A field trip to Black Mountain Montenegro rock paintings 
called “Montenegro cliff shallow stone carving”, located 
in the northwest of Jiayuguan about 10-20km of the 
Montenegro Canyon steep cliffs, is believed to be a real 
life record of nomadic production area of Montenegro 
in ancient times. Contents depicted are hunting, riding 
and shooting practice, dance and other scenes as well as 
many in sheep, cattle, deer, dogs, camels, birds, chickens, 
fish and other animal images. Montenegro rock painting 
is the unique cultural heritage and cultural landscape of 
the city. It occupies an important position in the world of 
rock paintings, whose long history, profound connotation, 
exquisite art is amazing. 

On 20th July, 2017 the first academic session on the Heishan 
Mountain rock art was conducted. The first session was 
chaired by Professor Wang Jian Min of Minzu University, 
Beijing and following four lectures were delivered in this 
session were: 

Rock art of Whole World: A Kind of Early Language of 
Human being by Prof. Emmanuel Anati; 

The Graph of Birds in Black Mountain Rock Art by Prof. 
Zhang Yasha; 

Introduction to Rock Art of Black Mountain, Gansu by 
Prof. Sun Yuan Deng; 

Rock Art of India and China: A Comparative Study by Dr. 
B. L. Malla. 

The second session was chaired by Prof. Anati and the 
following four papers that were presented in that session 
were: 

Rock Art Protection and Research by Dr. Liyongxiano; 

Rock Art of Northern China by Dr. Zhangwen Ting; 

Depiction of Animals in Rock Art by Prof. Ekaterina Devlet; 

Rock Art and Field Ethnography by Dr. Wangjian Min. 

The fourth academic session which was chaired by Dr. B. 
L. Malla was held on 21st July, 2017. The following four 
presentations made in this session were: 

Symbolic Characteristic Features and Symbolic Meaning 
of Northern China Rock Art by Professor Wuchuke; 

The Manifestation of Pagoda in North India and China by 
Dr. Meenakshi; 

Distribution of Gansu Rock art by Professor Pang Ying; 

The Early Stage of Rock art in South Siberia by Professor 
Alice M. Tratebas. 

The fourth session was chaired by Prof. Li Yongxian and 
almost all the papers presented in this session were related 
to Rock Art of China. The presentations include Shaman 
Image of Xin Jiang by Dr. Han Jante; Rock Art of Black 
Mountain: An Art of Natural Landscape by Dr. Yang 
Chao; Thematic Analysis of Rock Art by Dr. Tong Shan; 
Simple Analysis of Yongchang Rock Art by Dr.Yuexiao 
Dong; Comparative Study between Black Mountain and 
Lianyungang’s Rock Art by Prof. Zhang Yasha.

On 21st July, 2017 a visit was made to the Under Ground 
Gallery – Wei Jin Brick Mural Tomb of Han and Jin Dynasty. 
Located about 18 kilometres northeast of Jiayuguan, Wei-
Jin Brick Mural Tomb is a big tomb group with over 1,400 
tombs built between the 3rd to 5th centuries during the Wei 
and Jin dynasties. Renowned as the largest subterranean 
art gallery in the world, it reflects the political, cultural, 
military, and scientific developments of the Wei and Jin 
Dynasties, and also giving an insight into this ancient 
Chinese feudal society. Mainly painted realistically and 
earlier than Mogao Grottoes, Wei-Jin Art Gallery provides 
an example of unmixed Chinese realism art-fling in gaps 
in the fields of painting between the Wei and Jin periods. 
These are also considered to be highly valuable for historic 
research.

On 22nd July, 2017 a visit to Jiayuguan pass was made. The 
Pass was built in 1372 during Ming dynasty. It is located in 
the choke point of ancient Silk Road and the transportation 
between west and east of China. It is considered as the most 
magnificent and well preserved military fortress along the 
Great Wall. The pass consists of inner section, ramparts, 
outer section, gate towers, and corner towers. It is a square 
structure with a circumference of 640 meters, 11.7 meters 
in height and a total area of 2600 sq. meters. It has Rouyuan, 
Guanghua and Jiayuguan Towers rising in symmetrical 
structure, and a majestic appearance. The watch towers 
Pavilion, Well Pavilion and Guerrilla Mansion, Guandi 
Temple, Theatre. On western gate tower is inscribed three 
words “Jiayu Pass”. 100 meters west of the pass, there is a 
tablet inscribed a word “Mighty Pass No.1 under Heaven”.

10
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General view of Jiayuguan pass
On 23rd July, 2017 we reached in Lanzhou, the capital 
of Gansu province. Credited as “the Cradle of Teachers 
Education in Western China”, Northwest Normal 
University (NWNU) a major university under the joint 
administration of the People’s Government of Gansu 
Province and the Ministry of Education of China. It is one 
of the 14 state-supported universities in Western China.

On 24th July, 2017 a few special lectures by some foreign 
scholars were delivered in the Northwest Normal University. 
Dr. B. L. Malla delivered a talk on “Interpreting Rock Art 
in India and China Context” focusing on how rock art 
being an unbiased art form has its roots in the boundary 
less globe. That way it represents the art of humanity. It 
represents the lifestyle, behaviour, mythology and other 
day to day activities of the people of the prehistoric era. 

India and China are fortunate enough to have this form of 
art in abundance. And also have enough material at their 
disposition to interpret/decipher it. In both the countries, 
in most of the cases, the archaeological and ethnographical 
context of rock art sites is intact, which is not possible in 
most of the cases in European context. They have lost 
it due to the industrialisation or many other reasons. So 
their interpretation is mainly based on psycho-analytical 
approach. Thereafter, we visited the University Museum. 
The ground floor of the museum displays the history of 
the university. The other floors of the museum display the 
evolution of earth, human being, geomorphology, flora 
and fauna, etc. in a very systematic way, while creating 
the gallery/theme specific environment for display, using 
multimedia very efficiently and effectively. 

On 25th July, 2017 a visit to Gansu Provincial Museum, 
Lanzhou was undertaken. It is one of the earliest integrative 
local history museums in China. Its predecessor, Gansu 
Provincial Scientific Education Centre founded by the 
Sino-British Board of Directors on Boxer Indemnity in 

1939, is the only one of its kind in northwest China. 

In 1999, Gansu provincial government set up a project 
investing 150 million RMB Yuan in the reorganization 
and expansion of the original exhibition building of Gansu 
Provincial Museum.  The new exhibition building was 
opened to the public on Dec 26, 2006. Five permanent 
exhibitions are on display in Gansu Provincial Museum, 
these are about the Civilization along the Silk Road within 
Gansu, Painted Pottery from Gansu, Paleontological Fossil 
of Gansu, Solemnity and Majesty – Buddhist Art of Gansu 
and Revolutionary History of Gansu – Towards 1949. Three 
out of these five permanent exhibitions;  Civilization along 
the Silk Roads within Gansu, Painted Pottery from Gansu 
and Paleontological Fossil of Gansu won the national 
award of Seventh Ten Excellent Exhibitions for the Year 
2005-2006 and the exhibition Solemnity and Majesty – 
Buddhist Art of Gansu won the national award of Ninth 
Ten Excellent Exhibitions for the Year 2009-2010. 

The total number of the present collection of Gansu 
Provincial Museum reaches 350,000 pieces. The most 
precious cultural relics are 16 pieces (sets) of national 
treasure and 721 pieces (sets) of first grade under national 
protection, 2777 pieces (sets) of second grade under 
national protection and 48241 pieces (sets) of the third 
grade under national protection. 

Those with unique characteristics among all in the museum 
collection are paleontological fossil specimens of the 
Cretaceous Period, painted potteries of the Neolithic Age, 
bronze wares of the Shang and Zhou dynasties, remained 
treasures of the Han and Tang dynasties concerning the 
Silk Road, porcelain wares of the Song, Yuan, Ming and 
Qing dynasties, wood carvings, silk fabrics and paintings 
especially bronze of a galloping horse of the Eastern Han 
Dynasty and brick painting with image of a messenger 
of the Wei & Jin Dynasties have been made respectively 
China’s tourist and postal symbol.

11
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As a Foundation Day Programme to mark its 30th year 
of existence, the Indira Gandhi National Centre for 

Arts (IGNCA) conducted a Brainstorming Session on 
Interdisciplinarity in Arts at the IGNCA: A Multidisciplinary 
Dialogue. Smt. Dipali Khanna, former Member Secretary 
of the IGNCA Chaired the Session and the panellists 
included Padmashri Dr. Shekhar Sen, Chairman, Sangeet 
Natak Akademi, Dr. Sushmita Pande, Chairperson, 
National Monuments Authority of India,  Prof. Adwaita 
Charan Gadanayak, Director General, National Gallery 

of Modern Art, Dr. C.S. Krishna Shetty, Administrator, 
Lalit Kala Akademi, Prof. Subhadra Channa, Vice 
President and Co-Chair, Commission on Anthropology 
of Women(IUAES), and Padmashri Prof. Anvita Abbi, 
Director, Centre for Oral and Tribal Literature, Sahitya 
Akademi. Dr. Sachchidanand Joshi, Member Secretary, 
IGNCA felicitated the Chair and panelists amidst a large 
number of Academicians, Government officials, and 
students from various disciplines, besides the IGNCA 
employees. 

The Interdisciplinary in Arts at 
the IGNCA: A Multidisciplinary 
Dialogue
Joy Kurlakose
Program Director 
“Mausum “ IGNCA

THE  IGNCA  NEWSLETTER
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Joy Kuriakose, Project Director(Mausam), an Alumnus of 
London School of Economics gave the welcome address 
and briefly introduced the topic, outlining the intellectual 
vision of the IGNCA which is both multidisciplinary and 
interdisciplinary. From the galaxy of speakers, Shekhar 
Sen spoke about “Arts and Traditions”, Sushmita Pande on 
“Arts and Architecture”, Adwaita Gadanayak on “Arts and 
Sculpture”, Krishna Shetty on “Arts and Administration”, 
Subhadra Channa on “Arts and Anthropology”, and Anvita 
Abbi on “Arts and Literature”.

The erudite panellists established that the Arts are 
understood to comprise the fields of creative and critical 
literature, written and oral, the visual arts, ranging from 
Architecture, Sculpture, Paintings and Graphics to general 
Material Culture, Photography, Film, the Performing arts 

of Music, Dance and Theatre, all else in fairs, festivals and 
lifestyle that that has an artistic dimension.

Smt. Dipali Khanna concluded the Session by asserting that 
the IGNCA in the last 30 years has sought to reconstruct 
and recreate the seamless continuity and interconnection 
of the parts and the whole through its five inter-locked 
Divisions, namely Sutradhara, Janapada Sampada, Kala 
Nidhi, Kala Kosha and Kala Darshana.  In the IGNCA, 
no division has been left standing by itself; while each 
Division in its own place holds the key to unlocking the 
entire structure and form of creative experience. The 
Divisions in the IGNCA work hand-in-hand to promote 
shared objectives of inciting creativity, manifesting the 
quintessence of the holistic worldview of the Indian and 
other cognate cultures and traditions.

SEPTEMBER-OCTOBER 2017
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fy fxfjtk fcu Bqejh
czts'k dqekj >k]
ofj"B i=dkj ,ao dyk leh{kd

fdlh vnus ls dykdkj ds fu/ku ij ;g dgus dk 
fjokt gS fd dyk txr dks vHkwriwoZ {kfr gqbZ gSA 

,sls esa tc fxfjtk nsoh dk fu/ku gks tk,] rks dksbZ D;k dgsA 
tc os xkrh Fkha ^pSr ekl pqujh yxS;&cs gks jkek^ rks iwjk 
okrkoj.k pSrh e; gks tkrk FkkA ogha muds Bqejh dh [kud 
iwjh nqfu;k esa FkhA mudh vkokt esa ^jkr ge ns[kyh liuok 
gks jkek^ dks Hkyk dkSu Hkwy ldrk gSA fudV ds yksx mUgsa 
^vIikth^ dgrs Fks] ysfdu dkSu muds fudV Fkk vkSj dkSu 
nwj\ bldk vankt dh ugha gksrk FkkA lp dgsa rks lHkh mlds 
FksA vkSj os lHkh dh ^vIikth ;g uke dsoy muds fy, 
lacks/ku ek= dk ugha Fkk] cfYd bl uke dks mUgksaus vius 
thou esa lkFkZd dj fy;k FkkA vc os ugha gSa rks ,dckjxh 
yxrk gS fd Bqejh] nknjk] dtjh] pSrh dk vkaxu fojku gks 
x;k gSA

fxfjtk nsoh Fkha] rks iwjc dh xk;dh dk nqfu;k esa jksc nkc 
FkkA os ,slh vuwBh dykdkj jgha] ftUgksaus cukjl dh nqyZHk 
xkf;dh ds fofHkUu :iksa dks lh[kk vkSj [kwclwjr rjhds ls 
iznf”kZr fd;kA mUgksaus ljtw izlkn feJ vkSj pan feJ ls 
rkyhe ikbZ FkhA dgk tkrk gS fd os nksuksa cukjl ds laxhr 
dks ikajifjd rjhds ls fl[kkus ds ekfgj mLrkn FksA ysfdu 
vPNk f”k’; ogh gS] tsk Kku dks ekatrk jgsA fxfjtk nsoh us 
rkmez ;gh fd;kA os vius Hkhrj ds dykdkj dh yxkrkj 
ijh{kk ysrh jghaA mudh bl yxu dks xq: us cgqr igys 
Hkkai fy;k FkkA “kk;n bly, xkf;dh ds dqN nqyZHk izdkj 
mUgsa fl[kk, FksA

fQj D;k Fkk! xk;u dh ftl fueZy /kkjk dks mUgksaus vkxs 
c<+k;k] mlus lHkh dk eu thr fy;kA mUgksaus ,d ckj 
^fxfjtk^ iqLrd ds ys[kd ;rhUnz feJ ls dgk Fkk] ÞBqejh 
fcuk egfQyksa dk jax lh[ks vk gh ugha ldrhA vkidksa 
ukf;dk ds euksHkkoksa ls xqtjdj gh ekfuuh ;k vfHklkfjdk 
ds Hkkoksa dks lh[kuk ;k le>uk gksxk] rc dagha Bqejh ;k 
nknjk lQy gaks ik,xhA

fxfjtk nsoh us Hkjrh; “kkL=h; laxhr ds dbZ jkxksa dks u, 
vFkZ fn, A ihyw] igkM+h] [kekt vkfn dks lqyHk cuk;kA 
dsoy bruk gh ugha] cfYd dbZ lfgfR;d jpukvksa dks xkdj 
vej dj fn;kA fxfjtk nsoh ij iqLrd fy[k pqds ;rhUnz 
feJ us vius ,d vkys[k esa bl ckr dh tkudkjh nh gS fd 
mUgksaus [kqn Hkh dbZ dtfj;ka fy[kha gSa] ftuesa ^f?kj vkbZ gS 
dkjh cnfj;k] jk/ks fcu ykxs u eksjk ft;k^ ljh[kh mRd`’V 
cafn”k Hkh “kkfey gSA laxhr dk eksVk Kku ftUgsa jgk gS] os 
fxfjtk nsoh dks Bqejh dh jkuh dgrs gSaA vc musa dkSu crk, 
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fd pSrh] dtjh vkSj nknjk Hkh ml vkokt ds u gksus ls fo/
kok gks xbZ gSA

muds firk gkjeksfu;e ds fl)gLr dykdkj FksA ikap lky 
dh gqbZa rks [;ky vkSj VIik xkuk lh[k fy;kA FkksM+h cM+h 
gqbZa rks cukjl ?kjkus dh xkSjo gks xbZaA o’kZ 1972 esa in~Jh 
lEeku ik;kA o’kZ 1989 esa ine~ Hkw’k.k vkSj 2016 esa ine~ 
foHkw’k.k ls lEekfur gqbZaA lEeku izkIr djus dh nqfu;k esa 
;g mudk NksVk ifjp; gSA mUgksaus xkf;dh dh ,d e;kZnk 
LFkkfir dh vkSj eap ij tks eku ik;k] mldk o.kZu “kCnksa 
esa ugha gkas ldrk gSA gkaykafd] os ,d laHkzkr ifjokj esa iSnk 
gqbZ FkhaA rc eap ls efgykvksa dk xk;u cqjk ekuk tkrk Fkk] 
ysfdu fxfjtk nsoh u viuk jkLrk [kqn cuk;k vkSj ,d 
felky cuhaA os ,d xkf;dk ds lkFk&lkFk mnkj Hkko okyh 
efgyk FkhaA cMs+ Lusg vkSj vkfRe;rk ls feyrh FkhaA bafnjk 
xka/kh jk’Vªh; dyk dsanz ds lnL; lfpo lfpnkuUn tks”kh us 
mudh vkReh;rk dk ifjp; dqN bl rjg djk;k gSA ,d 
lHkk esa os cksys] Þmuls ¼fxfjtk nsoh½ igyh ckj feyk rks 
,slk ugha yxk fd igyh ckj feyk gwaA os ,slh feyh tSls 
o’kksZ ls tkurh gksaAß Kku ckaVus esa Hkh os fuiq.k FkhaA dqNsd 
lky igys eqacbZ esa ,d izLrqfr ds nkSjku mUgksaus dgk Fkk] 
ÞvPNs “kCn vkSj vPNs Loj esa xk;u djsaxs rks lkS lky ckn 
Hkh iajijk cph vkSj cuh jgsxhAß bldk vFkZ ;g gS fd Hk-
kjrh; xk;u “kSyh dks le`) cuk, j[kus ds fy, os nwj rd 

lksprh FkhaA

,d fuiq.k xq: esa tks rRo gksus pkfg,] os muesa FksA ;gh 
otg gS fd mudh f”k’; iajijk esa dbZ e”kgwj uke gSa] ftUgsa 
dbZ ?kjsyw ;qfDr;ka fl[kkdj mUgksaus xk;dh dh nqfu;k dk 
egkjFkh cuk fn;kA fxfjtk nsoh ds fu/ku ij e”kgwj xhrdkj 
tkosn v[rj us Bhd dgk gS fd ^fxfjtk nsoh ds fu/ku ds 
lkFk ,d ;qx dk var gqvk gSA vc ,sls yksx ugha gksaxsA^

fxfjtk nsoh us igys&igy 1949 esa vkdk”kok.kh ls viuk 
xk;u izLrqr fd;k FkkA fQj 1951 esa fcgkj ds vkjk esa 
vk;ksftr ,d laxhr lekjksg esa xk;u is”k fd;kA ogka ls tks 
;k=k “kq: gqbZ] mlus ,d bfrgkl fy[k fn;kA blesa vPNh 
ckr ;g jgh fd mUgksaus flQZ xk;u rd [kqn dks lhfer 
ugha j[kk] cfYd “kS{kf.kd vkSj “kks/k dk;ksZa esa Hkh n[ky j[kkA 
os vkWy bafM;k jsfM;ks ds dsnzh; vkWfM”ku cksMZ vkSj laxhr 
ukVd vdkneh dh lnL; jghaA cukjl fganw fo’ofon~;ky; 
esa foftfVax izksQslj jghaA fxfjtk nsoh cukjl ds lkFk&lkFk 
Hkkjr dh “kku jghA oSls rks dkQh le; mudk dksydkrk 
esa chrk] ysfdu viuk cukjlhiu ugha NksM+kA fdlh cukjlh 
ls feyrha rks mlls BsB cukjlh ygts esa gh ckr djrhaA 
cukjl dh ftankfnyh dks muesa dksbZ Hkh ns[k ldrk FkkA ;wa 
le> yhft, fd laxhr vkSj cukjl muds jkse&jkse esa Hkjk 
FkkA vc Bqejh dks fxfjtk nsoh ds fcuk vkxs c<+uk gksxkA rks 
dSlh gksxh fxfjtk fcu Bqejh\ ;g rks Hkfo’; gh crk,xkA

SEPTEMBER-OCTOBER 2017
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Pannel discussion on 50th anniversary of 
Aurvoilla: city of Human Unity.

Inauguration by Hon’ble Shri M. Venkaiah 
Naidu Vice Prisdent, exhibition 
M.S  Subbulakshmi at Chennai

Dr.B.R.Mani, Vice Chancellor, National Museum 
Institute of the History of Art, Conservation and 
Museology (NMI) and Dr.Sachidananda Joshi, 
Member Secretary, signing MoU

Srhi. Nitin Jairam Gadkari, Minister for Road 
Transport & Highways, Shipping and Water 
Resources, Government of India at an exhibition of 
oil paintings CHHATRAPATI SHIVRAI MAHOTSAV in 
collaboration with Durg Foundation.

12th concert under Bhinn Shadaj Pandit 
Kadari Gopal Nath. 

Performance of Pandit Sharad Sathe under 
Bhinn Shadaj classical music series. 

Sanskriti Samvad Shrikhala, on “JP ki Samvadkala.” Dhrupad Mahotsava at IGNCA Varanasi: 
Performance of Gundhecha Brothers.

Inauguration of a special enclosure for Dr. Kapila 
Vatsayayan’s personal book collection.

EVENTS AT    IGNCA

16
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EVENTS AT    IGNCA

Sh. Arvind Mohan reading his book “Prayoga 
Champarann” in book reading session.

Dr Kuldeep chand Agnihotri reading his book 
“Jammu Kashmir Ke Jannayak Maharaja 
Hari Singh” in book reading session.

MOU Signed between Kashmir Central 
university & IGNCA.

IGNCA, Ranchi Regional Centre celebrated 30th 
Foundation Day of IGNCA

IGNCA hosted sixth workshop, ‘Sunenge tabhi to 
seekhenge’ with Raaggiri Trust.

IGNCA entered into an agreement with 
Artlab Australia.

“Kautilya & Modern Economics” 
lecutre by Balbir S. Sihag Professor 
Emeritus of Economics University of 
Massachusetts

Veteran Historian, Scholar, Thinker Journalist, 
Dr. Devendra Swaroop, has gifted his entire 
collection of 12000 important books and 
periodicals to the IGNCA. President Shri 
Rambahadur Rai receiving the collection.

Symposium on “My idea of new India” under 
Bharat Vidya Prayojana

17
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- A Report

The Cultural Informatics Laboratory (CIL) of IGNCA 
is a Multimedia Research Centre and works in the 

field of integrating the modern multimedia technology 
with the complex aspects of culture. Through its 
various projects, CIL tries to demonstrate the manner 
in which cultural heritage can be recreated virtually; 
so as to present and communicate the holistic vision of 
the arts of India. The multimedia projects undertaken 
by CIL are based on creation of synergies between 
the disciplines of art and information technology 
leading to usage, development, and demonstration 
of new technology and its application on cultural 
documentation. This enables the IGNCA to bring 
together scholarship and technology for facilitating 
communication in the modern world. The symbiosis 
of experts from the subjects extending from the 
archaeology, architecture, epigraphy, Sanskrit studies, 
rituals, photography and computer science on one 
platform, is one of its biggest accomplishments. Under 
proper guidance from the subject experts, the team at 
CIL, is now well equipped in dealing with complex 
Interactive-multimedia-documentation and in-depth 
analysis of cultural information. New design-models, 
development-processes and reusable software tools, 
specially targeted at high-quality multimedia content-
creation, have been conceived, evolved and applied in 
projects. Several projects have been initiated engaging 
a multi-disciplinary team of national and international 
scholars, computer scientists and designers. Our past 
legacy and vigorous present is captured in this lab in 
computer-generated multimedia in the form of CDs/
DVDs and Pen drives etc. These present the content 
exploration systems to intensify cultural learning and 
visualisation. 
One of the major multimedia projects of CIL is 
Devanārāyaṇa, who is a folk deity worshipped by the 
pastoral communities of Gujjars in Rajasthan and 
Madhya Pradesh. The main feature of the cult is the 
performance of individual episodes from a two-part, 45 
to 50 hour long oral narrative which contains both sung 
and spoken section (gav and arthav). Devanārāyaṇa’s 
epic is performed during all night vigils (Jagran), by 
pairs of male singers called Bhopas. The professional 

unfolds the story through singing and performance. 
The relationship between the pictorial image, the sung 
narrative performances and audience responses are 
recreated. 
The IGNCA has long been working on the the epic of 
Devanārāyaṇa, who is considered to be an avatara or 
incarnation of Viṣṇu. He is also referred by other names 
such as Ud, Udal, Kṛṣṇa, Bhim and Dharamraj. He is 
also often called Thakur Dev or simply “Darbar” which 
suggests his royal status as a king. His devotees sometimes 
also refer to him as their guest (pavana). He is both 
embodied and yet formless (nirakar). He is considered 
pure (niranjan). Devanārāyaṇa has a human father 
Savai Bhoj, but his origin is divine, and self-induced 
(birth of Devanārāyaṇa). His mother is Sādu Mata, a 
devotee of Lord Viṣṇu. It is because of her devotion that 
Lord Viṣṇu agrees to manifest as her son. Devanārāyaṇa 
is also called “Baba” by his devotees, who see him as 
their protector. He heals and cures diseased devotees 
and their animals. He provides well-being, wealth, and 
children. He resides over the domain of his devotees 
like a terrestrial king over his kingdom, sheltering his 
subjects regardless of their rank, power, or social status. 
Devanārāyaṇa is worshipped in two contrasting ways. 
On the one hand, he is worshipped during all night 
“jagrans” at devotees’ homes. These are conducted 
by pairs of itinerant singers called Bhopas who sing, 
chant and dance episodes from the epic in front of an 

Dr. Sudhir Lal, Assistant Professor Kalakosh Division IGNCA

IGNCA’s Multimedia on Devanārāyana
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approximately 7 metre long painted cloth called “phad”. 
The phad is described as a “chalto devro” or “moving” or 
“mobile” shrine. In the centre of the phad, there is a life 
size image of Devanārāyaṇa in the attire of a king seated 
on his “python” throne faced by the serpent king of the 
underworld Raja Basak. The image of Devanārāyaṇa 
which represents his court (darbar) is surrounded by 
hundreds of scenes, characters, and localities from the 
epic. While narrating the story the singers point to the 
corresponding pictorial representations. Often their 
way of referring to characters on the par is by telling the 
audience that so and so is “present”. In fact the image 
of Devanārāyaṇa is nothing more than his “murti”. The 
purpose of the jagaran is to evoke his presence which 
bestows well being and auspiciousness on his devotees. 
Devanārāyaṇa is worshipped in shrines and temples 
in the form of an upright row large sized bricks (ith). 
The bricks are often bare, but sometimes they are 
pasted over the red, yellow, and blue tinsel. The bricks 
represent a strong contrast to the phad, which contains 
a complex visual and narrative imagery. The bricks tend 
to symbolize Devanārāyaṇa’s formless aspect. Here the 
form of worship is non-narrative and is conducted in 
the manner of a ritual service with incense, oil lamps, 
gongs, drums and conch shells. In addition the priests in 
charge of shrines and temples are different to the singer 
priests who perform the epic at jagarans. Interestingly, 
the last part of the epic refers to the origin of the bricks. 
The gist of the story is that as Devanārāyaṇa was about to 
depart to heaven after completing the tasks for which he 
had come to earth, his wife Rani Pipalde complained 
that there was no manner in which people would 
remember her. Therefore, Devanārāyaṇa promised that 
she would be worshipped and remembered in the form 
of bricks.
Oral narratives in India are invariably narrated, sung or 
performed in ways that involve the senses in a complex 
manner. A narrative may be sung, recited, chanted with 
the accompaniment of musical instruments, dance, 
costumes and other theatrical devices. Usually songs 
or chants are listened to by an audience that actively 
participates in the event. In trying to represent such an 
event in the written form such as a book, the simultaneity 
of the senses, language and the resulting meaning is lost. 
In a book, we tend to ‘freeze’ the experience in printed 
words, and represent non-linear events in a piecemeal, 
linear succession of chapters. The use of a DVD on the 
other hand provides a unique opportunity to represent a 
multidimensional content in a multisensory, multimedia 

manner in which essential linkages between the verbal, 
visual and aural are not lost.
This multimedia project has been completed by 
CIL in association with Aditya Malik, Ph. D. and 
‘Habilitation’ (University of Heidelberg, Germany), 
who is a research scholar in the South Asia Institute, 
University of Heidelberg and has done extensive 
field work in Rajasthan. He has participated in 
many national and international Seminars and has 
authored several research papers. Some of his major 
contributions alongside the Devanārāyaṇa are: Das 
Puskara–Mahatmya: Ein religionswissenschaftlicher 
Beitrag zum Wallfahrtsbegriff in Indien: (Erorterung, 
Text, Ubersetzung) (1993), and Flags of Fame, Studies 
in South Asian Folk Culture (1993).
The DVD on ‘Devanārāyaṇa’ presents his life and 
deeds; and those of his ancestors - the 24 Bagaravat 
brothers. It not only deals with Devanārāyaṇa’s divine 
birth and deeds, but also with themes that are religiously 
significant: places and forms of worship, sacred territory, 
divine testimony, establishing Devanārāyaṇa’s cult 
amongst his devotees and so on. At the same time other 
connotations of community, history, and identity along 
with notions of sacrality and power etc. provide us with 
a window in to different levels of meaning and linkages 
between sound, image, word and world. 
The DVD was released on 19th November, 2017 during 
the ‘30th Pratishtha Mahotsava’ or celebrations of the 30 
years of establishment of IGNCA, by Dr. D. P. Sinha, 
acclaimed playwright, director and Hon’ble Trustee, 
IGNCA and Dr. Aditya Malik, Subject-scholar for the 
project, in presence of Ms. Sujata Prasad, Additional 
Secretary, Ministry of Culture and Dr. Sachchidanand 
Joshi, Member-Secretary, IGNCA. Mr. Pratapanand 
Jha, Director (CIL), briefly introduced the journey of 
the project and requested Dr. Aditya Malik to share his 
insights about the project. Dr. Malik dilated upon his 
personal experience with the project, as he interacted 
with the Bhopas and gave a brief about the in-depth 
studies and rigorous analysis that have gone into making 
of the project. Dr. (Smt.) Kapila Vatsyayan, founder 
Member-Secretary, IGNCA and eminent art-historian 
was also present on this occasion and so, it was a 
befitting moment; as it was Dr. (Smt.) Kapila Vatsyayan, 
who had envisioned these multimedia projects of 
IGNCA, at the time of its inception. Mr. Anurag Trivedi, 
Director (A) presented the vote of thanks. 
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IGNCA Bharat Vidya Prayojana 
Workshop Report

Preamble
Keeping in consideration the fact that tens of thousands 
of inscriptions in India remain unpublished and thereby 
depriving the academic world especially the young minds 
of the nation from a substantial authentic source for the 
proper comprehension and appreciation of the country’s 

glorious history, the Bharat Vidya Prayojana of the Indira 
Gandhi National Centre for the Arts (IGNCA), New Delhi 
took an initiative to stoke the interest of students, scholars 
and young professionals in the important discipline of 
Epigraphy and conduct a five days national level workshop 
at IGNCA from 23rd to 27th October, 2017. The workshop 
was aimed at introducing the participants not only to get 
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acquainted with the Indian traditional knowledge system 
enshrined in the epigraphs, but also to train them to deal 
with this significant and vast epigraphic material by way 
of proper knowledge of scripts, languages and most of all, 
their cultural context and impact. 

Following were the thrust areas of the workshop: 
1. To revive and encourage the discipline of epigraphy 

among young scholars.
2. To impart training of the fundamentals in the disciplines 

of epigraphy, numismatics, archaeology, ancient history 
and Indology.

3. To train the young generation in reading the actual 
scripts.

4. To encourage young scholars to opt this filed as a career 
opportunity.

Subject Experts
Following noted experts were invited as faculty:

1. Dr. R. Nagaswamy, Founder Director, Tamil Nadu 
Archeology Department. 

2. Dr. T. S. Ravishankar, Director (retd.), Epigraphy 
Department, Mysore. 

Inaugural
The Workshop was formally inaugurated on 23rd October, 
2017 and Dr. Sachchidanand Joshi, Member-Secretary, 
IGNCA felicitated both the experts. 

Dr. Sudhir Lall, Project Director, Bharat Vidya Prayojana 
gave a brief introduction about the programme. In his short 
inaugural address, Dr. Sachchidanand Joshi dilated upon 
the rationale behind holding such a workshop at IGNCA 
and also about the structure of the workshop. 

Dr. Nagaswamy emphasized on the dire need of developing 
a proper understanding of Ancient Indian history and the 
crucial role played by epigraphy in the same. He also 
stressed not only in his inaugural, but, throughout the 
workshop that the culture of entire India has been one and 
that the history should be always be read within the proper 
cultural context. 

Participation
Twenty-four enthusiastic participants having research 
interest and expertise in the field of epigraphy, archaeology 
and ancient history got themselves registered for this 
workshop from different parts of the Country. 

Methodology
During this Training programme following methods were 
adopted:

1. Lectures

2. Power Point Presentations

3. Group Discussions and other related activities

4. Interactive Q & A sessions and

5. Feedback session.

Participatory methods were woven into the training 
sessions to ensure the use of experiential learning model, 
for maintaining motivation and interest levels of the 
participants.

Topics Covered
• Signs and symbols
• Harappan age
• Vedic age
• Role of Dharmashastras in State and among the people
• Village life and Assembly
• Judicial administrations
• Revenue administration
• Kingship
• Rights of women
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• Economy
• Art and architecture
• Worship of dead
• Crime and punishment
• Indian life in South East Asia
• Music and dance etc.

Sources: 
Presentations were mainly based on following sources:
• Epigraphia Indica
• South Indian inscriptions
• Mysore Archaeological reports
• Travancore Archaeological series
• Hyderabad Archaeological series
• Select inscriptions by D.C Sircar
• Inscriptions of Kamboja by R. C. Majumdar
• The History of Dharmasastra by P. V. Kane
• Ancient History of India by R.C. Majumdar and Prof. 

K. A. Nilakantasastri
• Inscriptions of Chalukyas ,Gangas, Rashtrakutas and 

Pallavas

Materials and Training aids used during 
the workshop
Following materials/training aids were used during the 
training:

1. Laptop, Projector and Whiteboard 

2. Training kit (including folder/writing pad/ pen)

3. Hard copies of some reference and research material 
were circulated.  

Conclusion
The workshop successfully came to a close on 27th 
October, 2017 with a feedback session by the participants 
after the regular class, in which all the participants were 
invited to give their feedback. 

Dr. Sachchidanand Joshi, MS IGNCA attended this session 
and listened to all the participants. Everyone agreed that 
the workshop had been a wonderful learning experience 
and they were happy to be able to develop the skill to read/
write basic Brahmi script, in such a short period of time. 
Some participants felt that the duration of the course or 
the timing of classes per day should have been more. In his 
address, MS congratulated all the participants for having 
successfully completed the workshop. He also stated that 
within a short span of time, it was remarkable for Bharat 
Vidya Prayojana to have conducted such a serious and 
fruitful workshop, with Prof. Nagaswamy at the helm and 
Dr. Ravishankar ably and worthily following in his footsteps. 
He also assured everyone that there would be more such 
workshops at different venues all across the country, so that 
ultimately; a group of young enthusiasts is formed who are 
keen to delve deep into the proper study of epigraphy.
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IGNCA Bharat Vidya Prayojana 
Arun Kumar
Scholar Under Bharat Vidhya Prayojna IGNCA

7 days workshop on the Natyashastra (with Abhinavbharati) 

A Report 
The Natyashastra (NŚ) of Bharata muni is one of the most 
profound and voluminous ancient Sanskrit text on Indian 
arts produced more than two thousand years ago. It deals 
with almost all the aspects of performing and visual arts, 
theatre, aesthetics, poetry and drama, music, musicology; 
and even architecture and engineering, and hence it is 
regarded as the fountainhead of Indian arts. The complexity 
and vastness of the subject matter, which is spread out in 
37 chapters, makes it an exceptionally challenging text to 
study and comprehend. The NŚ has greatly impacted the 
textual and performative traditions of various Indian art-
forms and it has been a source of inspiration to a host of 
later authors and commentators. Acharya Abhinavagupta 

of Kashmir composed a wonderful commentary titled 
Abhinavabharati on the NŚ, which is known as the most 
authentic and reliable source of understanding the terse 
aphorisms and text of the NŚ. 

Appreciating the need of exposing specialists and 
researchers in diverse fields to the significance of the text 
and its invaluable commentary, and to encourage a more 
complete and nuanced reading of it, the Bharat Vidya 
Prayojana of IGNCA in association with Sri Aurobindo 
Ashram, Madhuban, Uttrakhand organized a Seven days 
workshop on the Natyashastra (with Abhinavbharati) 
from 29 October to 4th November 2017 at Sri Aurobindo 
Ashram, Madhuban, Uttrakhand with Dr. Bharat Gupt, 
Trustee and EC member of the IGNCA, as the expert. A 
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group of twenty-four senior scholars and young researchers 
belonging to various disciplines — theatre, literature, 
dance, music and even management — participated. For 
the first time in the recent history of studies on the NŚ, an 
exercise to understand this text by a group of specialists of 
diverse disciplines was attempted through this workshop. 
The participants who made it to the workshop came from 
Delhi, West Bengal, Mumbai, and other places of the 
country. Mr. Arun Kumar, Project Assistant, Bharat Vidya 
Prayojana, was deputed for the workshop on behalf of the 
IGNCA for looking after the overall supervision of event 
and for providing administrative support.

In his opening remarks on 29th October, 2017, Dr. Bharat 
Gupt sought to explore the natural and close relationship 
of symbolism and its representation in life as it is actually 
lived and in the manner in which it is depicted in the 
performing arts. Dealing with the complex nature of an 
actor’s creative process, he touched upon the core of the 
concepts of theatre performance. In his introductory lecture, 
he emphasized the need to acquire a perspective of the NŚ 
through a reading of the original text. He also explained 
how the philosophy and vision of theatre as spelt out by the 
NŚ have percolated deep into various forms of dance and 
drama not only in India, but also in other Asian countries. 
Despite the geographical, social and anthropological 
differences, this single text of Bharatamuni had paved the 
way for the sustenance of, and synchronization between 
diverse regional theatrical traditions. The inadequacy of 

the Realist theatres of Europe and the search for reality 
has led some well known modern theatre persons to look 
towards the theatres of east. While the text of the NŚ came 
to be utilized largely by exponents of classical dance forms, 
and also by many theatre directors for rendering its systems 
and techniques into practice, its study is equally important 
for understanding a different world view, the rhythm of 
life and the holistic approach which has been lost in the 
present world. Dr. Bharat Gupt also dwelled upon the 
relevance of the NŚ as a text against violence that is all too 
often unleashed indiscriminately.

In the valedictory session held in the afternoon of 4th 
November 2017, the participants narrated experiences to 
their benefit from the Workshop. Dr. Bharat Gupt described 
the workshop as an event of historical importance and 
hoped that the outcome of the workshop would gradually 
come to be reflected in redesigning the syllabi of various 
courses in departments of performing arts, literature, drama, 
aesthetics and theatre. It was envisaged that this would lead 
to a reconstruction of Indian aesthetics and a re-organising 
of the methods of actor-training. Dr. Bharat Gupt also 
emphasized the need for organising such workshops at 
different venues in a wider cross-cultural perspective.
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Exhibition at IGNCA

Yes Art Can 2017: 
Fervour for Art 

‘Yes, art can bring positive change in the society’, with 
this thought a group of ex-students of College of Art, 

Delhi started a group called YesArtCan. They believed Art 
could have a significant impact on society. To this purpose, 
they had launched an initiative leading to the event: 
‘YesArtCan2017’. This was dedicated to creating a society 
that is art sensitive.

YesArtCan2017 was initiated and organized by YAC 
(YesArtCan) in collaboration with IGNCA (Indira Gandhi 
National Centre for the Arts) at 11, Mansingh Road, New 
Delhi. Objective of this event were – 1) To strengthen 
the concept of Guru-Shishyaparampara, 2) To create a 
platform to discuss art and 3) To ignite artistic aptitude in 
people and society.

It was perhaps for the first time in the history of art events 
in Delhi that such an event happened.  Former students 
who were as old as 70 years and above, and students who 
had recently passed out from the college showcased their 
work together, along with former professors and principals 
of the College. There were 72 artists participated in the 

show including stalwarts like Parmjit Singh, Gopi Gajwani, 
Arpita Singh, among others, to young, famous and eminent 
artists.

Former teachers from College of Art, Delhi who were 
participating at the show were OP Sharma, NirenSen, 
Dhiraj Choudhary, Biman Das, Jai Zharotia, Ramesh 

SEPTEMBER-OCTOBER 2017

Dr. Virendra Bangroo
Assistant Professor - Kalanidhi Division IGNCA



THE  IGNCA  NEWSLETTER

2626

Bisht, among others. And former students who participated 
were Paramjit Singh, Arpita Singh, Gopi Gajwani, Paresh 
Maity, GR Iranna, among others.  

This exhibition was a tribute to the educational Institution 
and the teachers. It was an occasion where artist would 
come together to discuss formally or informally ways to 
make art more popular in society. YesArtCan2017 created 
a platform to discuss ideas with artists, curators and art 
scholars to infuse art consciousness in society. Eminent 
personalities from art world like Dr. AlkaPande, Peter Nagy, 
Akash Das, Madhur Sen, Veer Munshi, Shukla Sawant, 
Nuzhat Kazmi and Kanchan Chander participated in talks 
and panel discussions. PR Goswami, Varendra Bangroo 
and Seetharamaiah from IGNCA had also given talks.

YesArtCan was a part of the IGNCA foundation day 
celebrations. This event started from 17th November and 
concluded on 25th November. A significant number of 
visitors came to see the group art exhibition as well as to 
hear the talks.

During the inauguration ceremony former teachers of COA 
were also felicitated. Prof. OP Sharma, a former principal 
of COA was the chief guest and Dr. Sachchidanand Joshi 
was the guest of honour. On the occasion, Prof. OP Sharma 
appreciated the initiative taken to spread art in the society. 
Dr. Sachchidanand Joshi praised the spirit of the event and 
congratulated the organizers for taking up a social cause of 
helping the society by propagating art.

YesArtCan2017 was able to ignite a thought amongst 
hundred of artists to find ways to make a more art conscious 
society for the benefit of all. 
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laLej.kksa esa t; izdk’k ukjk;.k
vejsanz dqekj jk;
ofj"B i=dkj

laLd`fr laokn Ük``a[kyk&6

iwjh nqfu;k esa vktdy lcls T;knk ;qok Hkkjr esa gSaA ;s 
;qok tkurs gSa fd bl ns”k dks vktknh egkRek xka/kh us 

yaxksVh igudj fnykbZ gSA tokgj yky usg: us vPNs vkSj 
vehj [kkunku ds gksus ds ckotwn flj ij ykfB;ka [kkbZ gSaA 
lqHkk’k panz cksl tSls vkstLoh usrk us rks vaxzstksa ls ns”k dks 
vktkn djkus ds fy, viuh QkSt gh cuk yh FkhA Hkxr flag 
ns”k dh vktknh ds fy, 22&23 lky dh mez esa gh Qkalh 
ds r[rs ij >wy x, FksA t;izdk”k ukjk;.k Fks] tks 1942 ds 
vkanksyu esa tsy dh nhokj yka?kdj Hkkx fudys Fks vkSj 1975 
esa vkikrdky ds f[kykQ tax NsM+ nhA muds vkanksyu ls 
etcwj gksdj gh rRdkyhu iz/kkuea=h bafnjk xka/kh vkikrdky 
gVkus ij etcwj gqbZaA ysfdu tc os lksprs gksaxs fd ;s dSls 
yksx Fks\ dSls ckr djrs Fks\ budk O;fDrRo dSlk Fkk\ rks 
mudh le> esa dqN ugha vkrk gksxkA ns”k ds dkQh ;qokvksa 
us bu ij cuh fQYesa ns[kh gksaxhA mu fQYeksa esa fuHkkbZ xbZ 
Hkwfedk ds vk/kkj ij os bu yksxksa ds ckjs esa dYiuk djrs 
gksaxsA ij fQYeksa dk D;k] ge lc tkurs gSa fd buesa dYiuk 
dh vfrjatuk gksrh gSA ;s gdhdr ls dkQh nwj gksrh gSaA 
fQj ;s ;qok bu yksxksa ds ckjs esa tkusaxs dSls\ blesa fuf”pr 
rkSj ij dqN enn ,sls yksxksa ls fey ldrh gS] ftUgksaus bu 
egkiq#’kksa ds lkFk dke fd;k gS] ;k fQj buds utnhd jgs 
gksaA ;qok muls muds ckjs esa tku ldrs gSa] muds laLej.k 
lqu ldrs gSaA ij xka/kh] usg:] lqHkk’k panz cksl vkSj Hkxr 
flag ds tekus ds yksx rks “kk;n gh vc ftank gksaA gka] buesa 
ls t;izdk”k ukjk;.k t:j gSa] ftuds lkFk dke fd, vkSj 
mUgsa utnhd ls ns[kus&lquus vkSj le>us okys yksx vHkh 
Hkh gSaA 

bafnjk xka/kh jk’Vªh; dyk dsanz us fiNys fnuksa t;izdk”k 
ukjk;.k ds tUe fnu ds volj ij laLd`fr laokn Ük`a[kyk 
ds varxZr ,d dk;Zdze vk;ksftr fd;k ^^tsih dh laokn 
dyk**A blesa ,sls yksxksa dks vkeaf=r fd;k x;k tks tsih ds 
fudV lEidZ esa vk;s Fks vkSj tsih dh laokn dyk ls izHkk-
for FksA blesa dsanz ds v/;{k Jh jkecgknqj jk;] jkT;lHkk 

lkaln Jh vkj- ds- flUgk] iwoZ dsUnzh; ea=h vkSj turk ny 
;w ds usrk Jh “kjn ;kno] izks- vkuan dqekj] iwoZ vk;ih,l 
vf/kdkjh ,eth nsolgk;e] Jh jktho oksjk] MkW- egs”k “kekZ 
Jh I;kjs eksgu f=ikBh vkfn FksA bl dk;Zdze esa tsih ds 
lkFk dke fd,] mUgsa utnhd ls tkuus okys vkSj yksx Hkh 
vkeaf=r fd, x, FksA

dk;Zdze ds “kq: esa gh dsanz ds v/;{k Jh jkecgknqj jk; us 
lcls dgk fd tsih dks ysdj dksbZ Hkh fdrkch ckrsa u djsaA 
fdrkcksa esa tsih ds ckjs esa yksxksa us dkQh dqN i<+k gksxkA 
;gka flQZ os vius vuqHko vkSj laLej.k lquk,aA mUgksaus ftl 
:i esa tsih dks ns[kk gS] tSlk vuqHko fd;k gS vkSj muds 
O;fDrRo dh Nki dSls mu ij iM+h] mlds ckjs esaA 

lcls igys viuh ckr j[kh jkT;lHkk lkaln Jh vkj- ds- 
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flUgk usA mUgksaus viuh ckr ns”k ds igys jk’Vªifr jktsanz 
izlkn ¼jktsanz ckcw½ ls vius yxko ls “kq: dhA Hkkoqd gksrs 
gq, mUgksaus dgk fd ^^NqViu esa eSa cgqr “kjkjrh FkkA os eq>s 
dgkuh lquk;k djrs FksA eSa muds ikl vDlj tk;k djrk 
FkkA ij dgkfu;ksa ls T;knk ykyp bl ckr dh Fkh fd feBkbZ 
;k vke oxSjg [kkus dks feyrk FkkA firkth jktsanz ckcw nksuksa 
ds cgqr djhch FksA os gesa fl[kkrs Fks fd jktsanz ckcw ds ;gka 
tkvks rks ikao Nqvks ysfdu dHkh muds lkFk mudh pkSdh ij 
er cSBksA eSa oSlk gh djrk FkkA tsih ds ckjs esa mUgksaus dgk 
fd esjh igyh eqykdkr muls 1962 dh xfeZ;ksa esa gqbZA

Jh flUgk us tsih ls tqM+s dbZ laLej.k lquk;sA mUgksaus crk;k 
fd 1962 ds ;q) ds le; tsih dk ,d dk;Zdze j[kk x;kA 
dk;Zdze xjnuh ckx esa j[kk x;kA ;g ljdkjh deZpkfj;ksa 
dh ,d dkWyksuh gSA blh ds xsV ifCyd ykbcszjh esa phuh 
geys ij cksyus ds fy, tsih vk,A os tokgj yky usg: dks 
tokfgj dgrs FksA mlh le; geus igyh ckj tsih dks ns[kk 
FkkA dqN le; ckn ikfdLrku ls yM+kbZ fNM+h rc tsih fQj 
cqyk, x,A la?k dk dk;kZy; vkSj tsih dk vkokl FkksM+h nwjh 
ij gSaA la?k ds dk;kZy; tc tkrs Fks rks muds ;gka Hkh tkrs 
FksA 1971 ds ckaXykns”k ;q) ds ckn os fQj cqyk, x,A ij 
rc rd bafnjk xka/kh cM+h usrk cu pqdh FkhaA pkjksa vksj mudh 
t;&t;dkj gks jgh FkhA tsih dks lquus ds fy, T;knk yksx 
ugha vk,A 25&30 yksx gh vk, gksaxsA rc tsih us dgk fd 
vkb, lc yksx cSBdj gh ckr dj ysrs gSaA eap ij njh fcNh 
gqbZ Fkh] mlh ij cSBdj lc yksxksa ls ckr dhA

tsih Hkkstiqjh oklh ls Hkkstiqjh esa ckr djrs Fks] tcfd 
jktuf;dksa ls os vesfjdu vaxzsth esa ckr djrs Fks vkSj nksuksa 
dks ,d tSlk gh izHkkfor djrs FksA os fdlh ckr dh lpkbZ 
tkuus ds fy, lkslZ ij cgqr Hkjkslk djrs Fks fd lkslZ dSlk 
gSA os MkbjsDV dE;wfuds”ku djrs FksA tsih ls feyus ij 

os vkReh; Nki NksM+rs FksA vki tsih ds 
gks tkrs Fks vkSj tsih vki dsA os ,d xzsV 
dE;qfudsVj FksA de ls de “kCnksa esa viuh 
ckr dgus dh {kerk j[krs FksA 

tsih dks vkikrdky ds nkSjku fxj¶rkj 
djds paMhx<+ tsy esa j[kk x;k FkkA ogka 
muls vf/kdkjh ds ukrs ,eth nsolgk;e 
feysA Jh nsolgk;e us dgk fd ^^eSaus 
jk’Vªh; vkanksyu ds usrkvksa ds uke lcls 
igys t; izdk”k th dk gh lquk FkkA eg-
kRek xka/kh vkSj tokgj yky usg: ls Hkh 
igysA 1942 esa t; izdk”k th tc tsy 
Qkandj ckgj vk, Fks rks esjs cM+s HkkbZ us 

tsih vkSj ml ?kVuk ds ckjs esa crk;k FkkA ckotwn blds 
eSa tsih ls feyus 15 fnu ugha x;kA ysfdu 15 fnu ckn 
tc eSa muls feyus x;k rks cgqr izHkkfor gqvkA blds ckn 
gj nwljs jkst tkrk FkkA muls feyus ds fy, flQZ muds 
fj”rsnkjksa dks btktr FkhA og Hkh ,d&,d djdsA ij eSaus 
:y rksM+kA fj”rsnkjksa ds uke ij tks Hkh feyus vkrk] mls 
feyus nsrkA ;gka rd fd mudh fjgkbZ ds fy, Hkh eSaus 
ljdkj vkSj O;fDrxr nksuksa gh rjg ls dksf”k”k dhA mlesa 
ck/kk,a vkbZa] ij varr% lc Bhd gks x;kA os feyus okys dks 
xgjs rd izHkkfor djrs FksA os xzsV fjoyw”kujh FksA

iwoZ dsanzh; ea=h Jh “kjn ;kno us dgk fd tsih dh laokn 
dyk vn~~Hkqr FkhA vkanksyu ds fnuksa esa 40&50 ds xzqi esa 
yksx muls feyus vkrs FksA ij gj fdlh dks yxrk Fkk fd 
tsih mlh ds lkFk ckr dj jgs gSaA muls feyus vkus okyksa 
esa panz”ks[kj] eqyk;e flag ;kno] ykyw izlkn ;kno] tktZ 
QukZaMht] uhrh”k dqekj lc gksrs FksA

Jh vkuan dqekj] Jh jktho oksjk] MkW- egs”k “kekZ rFkk Jh 
I;kjs eksgu f=ikBh us Hkh vius laLej.kksa ls tsih dh laokn 
dyk dks js[kkafdr fd;kA dk;Zdze dh Hkwfedk dsanz ds lnL; 
lfpo MkW- lfPpnkuan tks”kh us j[khA 

bl volj ij Jh jktho JhokLro }kjk funsZf”kr fQYe dk 
izn”kZu fd;k x;k tks tsih ds thou ij dsafnzr gSA bl 
fQYe dk fuekZ.k bafnjk xka/kh jk’Vªh; dyk dsanz }kjk fd;k 
x;kA

dsanz }kjk izdkf”kr iqLrd ^^yksduk;d dk uSfrd yksdra=** 
dk yksdkiZ.k Hkh fd;k x;k ftldk laiknu izks- lqjs”k “kekZ 
rFkk Jh jkds”k flag us fd;k gSA blesa tsih ds thou ls 
tqM+s fofHkUu igyqvksa ij dsafnzr egRoiw.kZ ys[k ladfyr gSaA
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